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Agee, Jon. If Snow Falls; written and illus. by Jon Agee. Pantheon, 1982. 82-6549. Trade ed.
ISBN 0-394-85520-5; Library ed. ISBN 0-394-95520-X. 36p. Trade ed. $5.95; Library
ed. $6.99.
A pleasant if insubstantial fragment about a boy's musing and dreaming of Santa
Ad Claus never mentions Santa or Christmas, but the very handsome paintings-framed
3-5 on small pages-show an old man with his bag of gifts, show him dressed in the
yrs. traditional red when he's preparing to go out, and show the sleigh and reindeer lifting
into the sky. The minimal text is poetic and dreamy, describing the hushed and
snowy night, the "old man like my grandpa" who gets out of bed and dances a jig
before he goes about his business; it ends, with a phrase on each page, "Then with
it / he'll go / across snow / nobody has stepped in / while it's colder / and colder /
when it's windy / if snow falls ... "
C.U. Christmas
Ashabranner, Brent. Morning Star, Black Sun: The Northern Cheyenne Indians and
America's Energy Crisis; photographs by Paul Conklin. Dodd, 1982. 81-19501. ISBN
0-396-08045-6. 154p. $10.95.
The author provides a history of the Cheyenne Indians of the North (another
R group, in an amicable separation, had gone south) and of their confrontation with
7- white settlers and soldiers, as background to a discussion of the contemporary chal-
lenge to tribal life. Assigned to a Montana reservation, the Cheyenne have lived in
peace if not great prosperity for almost a century. It was discovered that coal lay
beneath the reservation land. The Cheyenne experience with the heavy hand of the
Bureau of Indian Affairs (originally called the Indian Bureau) had made them justifi-
ably dubious about outside management of tribal concerns; now the threat was that
the one thing the Cheyenne held most dear, the land on which they live, might go (via
large-tract leases) to the coal mining companies which had not offered equitable
royalty revenue to the owners. Particularly vexatious had been the prospect that
instead of shipping coal, the companies would set up generating plants and transmit
electrical power-a process that would contribute to pollution at the sites. This
would also have brought even more workers into the reservation area, inevitably
changing the peaceful Cheyenne way of life. In 1973, learning some of the facts
behind the offers, the tribal council petitioned the Bureau to cancel all leases. Thus
began a long legal battle, into which the Environmental Protection Agency entered,
to avert the "black sun" of the title and to annul the leases; this happened in 1980. A
final chapter describes the lives of the Cheyenne today, an interesting but poorly
placed section of the book. An index gives access to the text, which is a bit dry but
[1]
competent in style, and is based on research that has resulted in a detailed, informa-
tive, and well-organized book.
C.U. History-U.S.
D.V. Intercultural understanding
Asher, Sandy. Just Like Jenny. Delacorte, 1982. 82-70315. ISBN 0-440-04299-2. 160p. $9.95.
Stephanie, the narrator, is thirteen and has been in the same ballet class as her best
Ad friend Jenny for seven years. All Stephie wants is to be a dancer, even though she
5-7 knows she's not as good as Jenny; both girls are delighted when they are asked to
audition for an advanced dance group, but Stephie-to the bewilderment of her
parents and Jenny-decides she won't try. Not the least of those perplexed is the
ballet master, stern Mr. Oldham, who Stephanie thinks is too harsh with her. She
occupies herself with rehearsing for a school talent show and is concerned about her
first crush on a boy, but is most worried about her separation from Jenny and by her
own ambivalent feelings. As in the Goldman book below, the protagonist's problems
are solved by a heart-to-heart talk, this time with Oldham, and Stephie learns that his
scoldings in class were due to his belief that she had unusual talent. The story ends
with Stephie and Jenny having a frank talk about jealousy and the fear of failure, with
Stephie's reconciliation with the boy (with whom she's had a spat) and with Stephie's
successful audition for a part in a professional company. The writing style is compe-
tent, the characters and their relationships adequately pictured. While this makes
clear the devotion and diligence of a dancer who is serious about her future, it is not
quite convincing in its depiction of the abrasive agonies Stephie suffers.
D.V. Friendship values; Jealousy, overcoming; Occupational orientation
Ashley, Bernard. Dodgem. Watts, 1982. 81-82129. ISBN 0-531-04363-0. 222p. $9.90.
In a fine story from England, adolescent Simon is worried about his father, dis-
R turbed and uncommunicative, and devotes all his time to caring for his Dad, hoping to
7-10 keep him out of an institution. The authorities do investigate, put Dad into a home,
and send Simon to a custodial institution. He is helped to escape by Rose, also
remanded, and together they work out a plan for escape; Rose's uncle, who travels
about from fair to fair, will rescue Alex, Simon's father, and the four of them will take
to the road. It works, and while Simon is helping with carnival rides (hence the title)
Alex works as a sign-painter and recovers slowly from his despondency and lethargy.
This has depth and perception in the depiction of characters and their relationships, it
has pace and suspense, it is given breadth by the changes and developments in Simon
and Alex and their relationships with other people, and it has an interesting back-
ground. The handling of dialogue and dialect are particularly impressive, part of a
strong and controlled writing style.
D.V. Father-son relations
Bates, Betty. It Must've Been the Fish Sticks. Holiday House, 1982. 81-8509-1. ISBN 0-8234-
0446-3. 136p. $8.95.
Brian, the narrator, has just started eighth grade when he learns from a newcomer
Ad that his mother is alive; he had always known that Mom wasn't his natural mother
6-8 and had assumed the latter had died. Angry at Mom and Dad, Brian insists he wants
to see his real mother. Right away. Even if she had deserted him. Reluctantly, his
father tracks down his ex-wife and sends Brian off to visit her. She's loving and
lovable, but she really has little room in her peripatetic life for a son; Brian doesn't
really enjoy frozen fish sticks for breakfast, and he so much dislikes Kelsey (a surly
[2]
and self-centered racing driver living on welfare and drinking) that he orders the man
to leave after he's set the house on fire while smoking a joint in a drunken stupor.
He'd thought his mother needed him and was ready to stay with her to help and
protect her, but when she announces she's going to move again and try a new career
(again) he goes home with relief. The writing style and characterization are capably
handled, and the author is perceptive in depicting the conflicting loyalties that Brian
feels, but the book is weakened by the abruptness with which Brian is precipitated
into the visit and even more by the situation and characters of his mother and Kelsey,
which seem overdrawn.
D.V. Mother-son relations
Billington, Elizabeth T. Getting to Know Me. Ware, 1982. 81-15952. ISBN 0-7232-6206-3.
147p. $8.95.
Eleven-year-old Peter is the narrator in a quiet story about a summer in which he
Ad grows in understanding of himself and of others. Because of a change in the work
4-6 plans of his divorced parents, Peter and his younger brother Billy go to a small New
England town to stay with his mother's friend Kris. The characters are adequately
drawn and the writing style is smooth, but the book is primarily anecdotal despite the
linking threads, and lacks focus or impact.
Brown, Marc. Arthur's Halloween; written and illus. by Marc Brown. Little, 1982. 82-15286.
ISBN 0-316-11116-3. 31p. $9.95.
Arthur's mother says that he must take his little sister D.W. along when he goes
Ad out with a group of children who are trick-or-treating. To every house, D.W. adds;
2-3 and when they are out for their Halloween fun, D.W. disappears into the one house
that looks haunted and in which a witch is reputed to live. The other children are
aghast, but Arthur bravely goes in to find D.W. and discovers that a kind elderly
woman lives in the house alone. He promises to help her fix up the neglected yard,
then goes outside to lead the group in taking a short cut through the cemetery. This is
a thin and not highly original plot for a Halloween story; it's adequately told and
illustrated with comic/grotesque drawings of animal characters, made cheerful and
casual by the use of broken lines and bright colors.
C.U. Halloween
Brown, Marc. Dinosaurs, Beware! by Marc Brown and Stephen Krensky. Little, 1982.
82-15207. ISBN 0-316-11228-3. 32p. $10.95.
Although the ebulliently exaggerated drawings for a text on safety show dinosaurs
R in a series of dangerous, or potentially dangerous, situations, the text is addressed to
2-4 children; it is divided by locale or activity: at home, in the yard, on wheels, when
camping, et cetera. The framed cartoon style drawings, brightly colored and often
funny, make their points clearly and help to impress on young readers, and on
younger children to whom the book can be read aloud, some basic safety rules and
precautions.
Buchwald, Emilie. Floramel and Esteban; illus. by Charles Robinson. Harcourt, 1982. 81-
7135. ISBN 0-15-228678-0. 72p. $9.95.
Set on a Caribbean island, this is the story of a lonely and sensitive cow, Floramel,
R whose life is enriched with the advent of Esteban. A cattle egret, Esteban has been
3-5 assigned to Floramel by the leader of his flock, since the duty of such birds is to keep
cattle free of insects. Since the cow cannot travel she looks to the bird to bring her
news of what goes on beyond the confines of the pasture. He also brings her conch
[3]
shells; since each has a different tone when blown, Floramel can play tunes on them.
Her owners are offered a fortune for her but instead accept the President's offer to
make Floramel a National Treasure. The story is told in a fluent, witty style and in a
bland tone that is a nice foil for the fantastic events; it has humor and color, and it has
warmth both as a story of friendship (Esteban turns back, when his flock migrates, to
be with Floramel) and as a story of a loving family who would rather keep their dear
Floramel than have the fortune that could change their lives.
Busnar, Gene. Careers in Music. Messner, 1982. 82-2290. ISBN 0-671-42410-6. 255p. illus.
with photographs. $9.29.
A useful book for adolescents considering a career in either a supportive role or as
R a performer, this covers popular and classical music; music teaching; working as a
8-12 music journalist, or in radio, either as critic or promoter; and doing such technical
jobs as instrument repair or acoustics expert, and it even suggests areas of part-time
employment, such as a record store or as a music copyist. Although the index does
not give full access to contents (neither "composer" nor "conductor" is cited sepa-
rately, although they are included under classical music) the comprehensive cover-
age, sensible advice, candor about financial returns in a highly competitive field,
sources listed at the ends of chapters and "Fact Guides" within chapters, make this
an excellent book for vocational guidance. A glossary and a bibliography are included
in this useful book, written with authority in a direct, clear style.
C.U. Music-study and teaching; Vocational guidance
D.V. Occupational orientation
Byars, Betsy. The Two-Thousand-Pound Goldfish. 81-48652. Trade ed. ISBN 0-06-020889-9;
Library ed. ISBN 0-06-020890-2. 160p. Trade ed. $9.95; Library ed. $9.89.
Warren, a lonely child, is given to a particular form of daydreaming, although the
R older sister and grandmother with whom he lives have told him it's not good for him.
4-6 The goldfish of the title is only one of the many lurid science fiction films he com-
poses, complete with dialogue, and in which he occasionally uses as characters
people he knows. Not his mother, never his mother. A political activist wanted by the
police, she hasn't been home in years; her mother refuses to admit she has a third
daughter. The other two, Warren's aunts, come to help when his grandmother dies.
But not his mother. Warren discovers that his sister occasionally gets a call at a
public telephone booth, and he insists he, too, must talk to his mother-but it's not
very satisfying, and he turns to his sister for emotional stability for the first time,
knowing that his dreams of Mom's return will not materialize, and for the first time he
also knows that he must give up the daydreams that have filled the vacuum in his life.
Bits of scenarios appear as interpolations throughout the story, which has Byars'
usual smooth writing style, well-drawn characters, and a situation in which a child's
deep needs are seen with percipience; this does not, however, have the focus and
direction that distinguish most of Byars' work.
D.V. Brothers-sisters; Death, adjustment to; Imaginative powers
Caines, Jeanette Franklin. Just Us Women; illus. by Pat Cummings. Harper, 1982. 81-48655.
Trade ed. ISBN 0-06-020941-0; Library ed. ISBN 0-06-020942-0. 32p. Trade ed.
$9.50; Library ed. $9.89.
In soft two-color illustrations, the joys of a leisurely motor trip with the narrator's
R aunt are depicted. This has only incidental action, as the small black girl who tells the
K-3 story of what they'll do on their trip to North Carolina anticipates the freedom and
[4]
companionship they'll enjoy. Nobody to hurry them, time to stop at roadside stands
and have picnics, or to go to fancy restaurants, or even just stop to walk in the rain.
The text has a warm, happy tone; it's written in a free, casual style and concludes
with the response to the North Carolina relatives who might ask, "What took you so
long?" "We'll just tell them we had a lot of girl talk to do between the two of us. No
boys and no men-just us women."
D.V. Aunt-niece relations
Cameron, Eleanor. That Julia Redfern. Dutton, 1982. 82-2405. ISBN 0-525-44015. 144p. $9.95.
In each book about Julia, the author moves back to an earlier part of her childhood;
R here she is younger than in Julia and the Hand of God (reviewed in the March, 1978
3-5 issue) and her father has not yet gone off to war as the story starts. Most of the book
is anecdotal, as feisty Julia gets into a series of scrapes, but there are some threads
that bind the episodes together: one is the use of Julia's imagination (she gives up an
imaginary companion but becomes confirmed in her desire to be a writer) and the
other is the writing her father has been doing, for after his death they find and publish
the best writing he has ever done. This has more substance than most of the many
stage-of-childhood books for children, since it has depth and consistency of charac-
terization, strong dialogue and exposition, and a credible change and growth in the
protagonist.
D.V. Death, adjustment to; Family relations; Imaginative powers
Carrick, Carol. The Longest Float in the Parade; illus. by Donald Carrick. Greenwillow, 1982.
81-6701. Trade ed. ISBN 0-688-00918-2; Library ed. ISBN 0-688-00919-0. 56p. Trade
ed. $7.50; Library ed. $6.67.
Two-color illustrations, line and wash, illustrate a camping story, pleasant but not
Ad notable, for beginning independent readers. Pinky and Jimmy quarrel with Darleen
1-3 about her idea for a float for the camp's annual parade. Their competing idea is so
popular (a long dragon with a body made of painted sheets under which is a file of
sneakers) that it draws children from other floats. Darleen's idea wins the award for
the most beautiful float, and the dragon a special award for being the longest float in
the parade. A bit flat because of the lack of characterization or any nuance or change
of pace in the writing style, this may appeal because of the dragon concept, the
camping background, and the simplicity of the story's vocabulary and structure.
C.U. Reading, beginning
Cleary, Beverly. Ralph S. Mouse; illus. by Paul O. Zelinsky. Morrow, 1982. 82-3516. Trade
ed. ISBN 0-688-01452-6; Library ed. ISBN 0-688-01455-0. 160p. Trade ed. $8.50;
Library ed. $7.63.
In a sequel worthy of The Mouse and the Motorcycle and Runaway Ralph, the
R dauntless mouse Ralph goes to school. He has ridden his toy motorcycle through
3-5 puddles in the hotel lobby and decides he will go to school with his friend Ryan
because the maintenance man at the hotel has been threatened with dismissal-and
Ralph knows that the muddy floor is his fault. The scenes in the fifth grade classroom
are most diverting; Cleary captures the essence of classroom bickering and the warm
relationship between a good teacher and her students. Ralph, introduced to the class
as Ryan's pet mouse, gets flattering attention, a damning newspaper article on mice
in the school, and a solution in which he is doubly benefited: he gets a model car to
drive after one of the boys has inadvertently smashed his beloved motorcycle, and he
discovers when he gets back to the hotel that he's picked up some effective tech-
[5 ]
niques from the teacher and can now handle the unruly mob of cousins who used to
pester him for rides. The story is a deft blend of realism and fantasy, quietly and
consistently funny, and occasionally touching without being the least saccharine.
Again, bravo.
D.V. Teacher-pupil relations
Corrin, Sara, ed. The Faber Book of Modern Fairy Tales; ed. by Sara and Stephen Corrin;
illus. by Ann Strugnell. Faber, 1982. ISBN 0-571-11768-6. 312p. $15.50.
A collection of fifteen original stories in the fairy tale tradition is illustrated with
R black and white drawings, notable for their chiaroscuro and line, romantic in mood.
4-6 The tales have been written over the past century, and the anthology includes such
authors as A. A. Milne, Eleanor Farjeon, Laurence Housman, James Thurber, and
Philippa Pearce. Here and there a strong pedantic strain appears (F. Anstey's "The
Good Little Girl") but most of the tales incorporate the standard motifs and literary
devices of the genre. Although there is variation, the calibre of the whole is high;
possibly the most engaging tale is E. Nesbit's "The Charmed Life."
C.U. Reading aloud
Corcoran, Barbara. A Watery Grave. Atheneum, 1982. 82-1726. ISBN 0-689-30919-8. 180p.
$9.95.
Adolescents Kim and Stella are staying in the guest cottage of their new neighbors,
M the Farleys, because their parents are all on a trip and the young woman who was to
6-8 stay with them has had an emergency appendectomy. They find Mr. Farley gruffly
amicable, his wife nervous and vague, and their four invited guests (friends of a son
who had died of a drug overdose-although not a drug user-exactly a year before)
suspicious and defensive. One of the four is murdered, and Kim and Stella provide
the police with several clues but also do some sleuthing on their own. Due in large
part to their perspicacity, the mystery is solved, although both Stella and a young
Farley are victims of violence in the process. The characterization is minimal, and
the plot too dependent on coincidence to lend credence to its development. While
readers may enjoy the suspense and action, they may feel the lack of the logic that is
one of the criteria of better-structured mystery stories.
Danziger, Paula. The Divorce Express. Delacorte, 1982. 82-70318. ISBN 0-440-02035-2. 144p.
$10.95.
Fourteen, Phoebe (who tells the story) has become adjusted to shuttling back and
R forth between her father's home in Woodstock and her mother's apartment in Man-
6-8 hattan via the bus she calls "The Divorce Express" because there are so many
children like her who ride it. She has not become adjusted to the man her mother is
planning to marry, and feels more and more at home in Woodstock, especially when
she makes a new friend, Rosie, whose parents (one black, one white and Jewish) are
also divorced. The story ends with Phoebe and Rosie accepting with some pleasure
the fact that Phoebe's father and Rosie's mother have formed an alliance, and with
Phoebe's realization that she'll be able to cope with her new stepfather. This isn't
structurally strong or innovative in concept, but it's written with great vitality and
humor, and it remarks with perception on the ambivalence of a child's divided loyal-
ties and her adaptability.
D.V. Adaptability; Friendship values; Intercultural relations; Stepparents, adjust-
ment to
[6]
DePaolo, Thomas Anthony. Giorgio's Village; written and illus. by Tomie DePaolo. Putnam,
1982. 81-10699. ISBN 0-339-20854. Six three-dimensional spreads. $11.95.
A pop-up book opens from the center; with the divided cover forming side panels,
Ad each page is pulled down to show a scene in a medieval Italian village, with fore-
K-3 ground details that pop up, some movement within the page (via pull-tab or a
door-flap) and a brief sentence or two of text. The pages carry little Giorgio and his
cat Puffino through the day. This is not as ingenious technically as some pop-up
books, in that the moving parts do not change the scene, as happens, for example, in
the books by Lothar Meggendorfer, but it's attractive; the colors of the painting are
soft and bright, the stiffness of the figures relieved by comic details.
D'Ignazio, Fred. Electronic Games. Watts, 1982. 82-1962. ISBN 0-531-04396-7. 64p. illus.
with photographs. $7.90.
Beginning with a discussion of how electronic games were invented and a descrip-
R tion of how they work, the author goes on to describe different kinds of popular
6-9 games and rules for play, gives advice on play strategy, and envisions electronic
games of the future. A divided list of game manufacturers, a bibliography, and an
index are appended to a text that is clearly written and should have wide appeal.
Dillon, Barbara. What's Happened to Harry? illus. by Chris Conover. Morrow, 1982. 81-
11153. ISBN 0-688-00763-5. 125p. $7.50.
While out gathering goodies on Halloween, Harry rings the doorbell of a house
Ad reputed to be haunted, and finds himself in the toils of a witch who changes Harry
3-5 into a poodle and assumes Harry's shape. The new Harry is a terror at home and in
school, and most of the book is devoted to the author's descriptions-with cheerful
relish--of the mischief and damage done by the ersatz Harry. The real one, in dog
form, is permitted in school and quickly adopted at home; he finally thinks of a way to
regain his shape and to bring back the wind, which the witch has imprisoned. His
parents, when Harry comes home in his own shape (witch and house have blown
away in a furious windstorm) believe his tale immediately and are proud of their
brave boy. The device of shape-changing has been used in many tales and usually
appeals to readers, who may also enjoy the utter awfulness of the false Harry; the
structure of the story is a bit contrived, however, and it's certainly drawn out, albeit
often with humor.
C.U. Halloween
Dos Santos, Joyce Audy. Henri and the Loup-Garou; written and illus. by Joyce Audy dos
Santos. Pantheon, 1982. 81-9445. Trade ed. ISBN 0-394-84950-7; Library ed. ISBN
0-394-94950-1. 37p. Trade ed. $8.95; Library ed. $8.99.
Framed two-color paintings adequately illustrate a simply told tale based on a folk
Ad character, the loup-garou, or werewolf, of Canadian legendry. Three of Henri's four
K-3 children ask for gifts when he asks what they want from the store; the youngest asks
for a story. En route to the store, Henri traps a streak of lightning by putting a rock
over the ground it has entered; on the way home, he is pursued by a loup-garou and
saves his life by prying up the rock and frightening the creature away. He then says,
"An apple, an orange, a doll, that's easy. But a story is hard work," and trudges
home. The lightning/werewolf segments fit neatly; the promise of a story seems an
irrelevant frame.
[7]
Facklam, Margery. The Brain: Magnificent Mind Machine; by Margery and Howard Facklam;
illus. by Paul Facklam. Harcourt, 1982. 81-47529. ISBN 0-15-211388-6. 118p. $12.95.
An excellent text, authoritative and comprehensive, has a logical arrangement of
R material, describing the structure and function of the brain before moving on to the
7- major portion of the text. After a survey of the brain research of the past, the
Facklams discuss current research, describing the new techniques and tools that
make such research possible; they also describe some of the resulting diagnostic and
therapeutic advances in medicine. A glossary, a bibliography, and an index are
provided.
C.U. Biology; Science
Fagerstrom, Grethe. Our New Baby; by Grethe Fagerstrom and Gunilla Hansson; illus. by
Gunilla Hansson. Barron's Educational Series, 1982. 82-3892. ISBN 0-8120-5458-X.
48p. $7.95.
First published in Sweden in 1977, this oversize book has cartoon-style drawings,
Ad the text is partly given in captions and partly in cartoon-style balloons, and on most
K-2 pages there is a series of framed pictures. A mother and father tell two small children
that a third child is expected, answer all their questions in forthright style, and
explain pertinent facts about coitus, menstruation, conception and germination, and
birth. The text is equally candid about children's attitudes and reactions to the advent
of a sibling. For the parent who wants a book that will tell the whole truth and
illustrate it, this should serve nicely; it has no stylistic grace, and it includes some
irrelevant material (little Peter plays an April fool trick on his mother) but it's broad
in scope, candid, and occasionally funny, as when Peter and his sister tie pillows on
to play at being Mommy; it is positive in showing paternal participation, and it shows,
perhaps extending the text beyond the subject, various life styles: single parents, a
couple planning adoption, etc.
C.U. Sex education
D.V. Baby, adjustment to
Flora, James. Grandpa's Witched-Up Christmas; written and illus. by James Flora.
Atheneum, 1982. 81-12843. ISBN 0-689-50232-X. 28p. $10.95.
Grandpa tells about the Christmas he was eight and was trapped by witches, turned
M into a series of animals, and almost eaten (in pig form) by one of the evil witches-but
3-4 he and a hootie-owl were rescued just in the nick of time by Santa Claus. His
doubting grandson asks Grandma if the story is true. It's not. It was scary, the boy
admits, but a good story. The writing has an exuberant quality echoed in the illustra-
tions, but the plot is labored and the pictures (awkward, vigorous, heavily tinted in
bright green) a bit frantic in mood.
Freedman, Russell. Killer Fish. Holiday House, 1982. 81-85089. ISBN 0-8234-0449-8. 40p.
illus. with photographs. $8.95.
Large, usually clear photographs illustrate a text that is topically arranged and is
R written in a clear, straightforward style. Freedman describes some varieties of
2-4 sharks, stingrays and jellyfish, barracudas and piranhas, the electric rays and eels,
and species of octopuses, all creatures whose bite, sting, shock, or stranglehold are
dangerous and at times fatal. The text describes the ways in which these deadly
creatures attack, sometimes in defense, sometimes offensively. An index is ap-
pended.
C.U. Science
[8]
Ginsburg, Mirra, ad. The Sun's Asleep Behind the Hill; ad. from the Armenian by Mirra
Ginsburg; illus. by Paul O. Zelinsky. Greenwillow, 1982. 81-6615. Trade ed. ISBN
0-688-00824-0; Library ed. ISBN 0-688-00825-9. 29p. Trade ed. $9.50; Library ed.
$8.95.
Soft paintings of outdoor scenes grow more dark and quiet as the book progresses,
R a soothing visual accompaniment to Ginsburg's adaptation of an Armenian lullaby.
3-5 The text has a pattern that gives it shape: the sun goes to sleep behind the hill, and the
yrs. breeze comments on this and adds, "It's time that I was still," then the leaves
comment on the retirement of the breeze (each comment is framed to set it apart from
the linking text) and say, "Now we can also rest." A mother brings her child home as
the park grows still and dark, the moon comes out, and the last picture shows the
child sleeping in the moonlight. A gentle, peaceful book for bedtime reading-aloud.
D.V. Environmental concepts
Glenn, Mel. Class Dismissed: High School Poems. Houghton, 1982. 81-38441. ISBN 0-
89919-075-8. 96p. $10.95.
For each poem in this collection, the title is the name of an adolescent student;
R photographs of teen-age boys and girls illustrate the book. Many of the poems are
7-10 related to school: peers, teachers, hopes for college, or to events that took place in a
school setting (ripping off a girl's gold chain in the hallway, pulling a prank in Spanish
class) but most are about the worries, interests, and experiences that are common in
the adolescent years. Each poem is in first person, free verse that is direct and
concise, candid in tone and varied in subject and attitude. Not great poetry but good
poetry written with perception and sympathy.
Goldman, Katie. In the Wings. Dial, 1982. 82-70200. ISBN 0-8037-3968-0. 176p. $10.95.
Jessie, fifteen, is thrilled when she gets the part of one of Miss Brodie's girls when
Ad the school puts on The Prime of Miss Jean Brodie. Her best friend, Andrea, is almost
7-9 as excited as Jessie. However, the combination of a heavy rehearsal schedule and the
anger and sorrow that Jessie feels about her parents' separation brings a rift in the
friendship, partly because Jessie's busy and partly because she's making new friends
in the cast. She becomes increasingly unhappy, accepting the changes only after
she's broken down, sobbing, and told all her woes to the play's director. The story
ends with a successful opening night and Jessie's acceptance of the fact that her
parents-who have decided on divorce-are not ruining her life, that she's still a
member of a family even if they are not all under one roof. This is adequately written
for a first novel, and the characters and dialogue are competently handled. There's an
appeal in the theatrical material; the plot, however, is fairly patterned, not unlike
many other stories of adjustment to divorce.
D.V. Divorce, adjustment to; Friendship values
Graves, Robert. An Ancient Castle. Michael Kesend, 1982. 81-17204. ISBN 0-935576-06-1.
69p. $10.95.
Abandoned for half a century, the manuscript for this story has been prepared for
M publication by William David Thomas although his name appears only as the writer of
6-9 the Afterword. Graves uses the story of a ruined castle on the Welsh border as a
vehicle for his diatribes against modern warfare and for descriptions of life--and
war-in feudal times, a slow preamble to a contemporary story about the Keeper of
the castle, Sergeant Harrington, and his motherless son Giles. Traduced by two
unscrupulous men, Harrington is exonerated by the Lord-Lieutenant, Lord Badger,
whose detective ability outwits the rascals. Also, Giles and his friend Bronwen (who
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play minor roles in the story) find a room, richly furnished, that had been kept closed
and intact, so they receive a great deal of money from the Crown. Except for the bit
about the two children and the meting out of justice, this seems a book that would
appeal to few young readers save for those who enjoy the historical material at the
start. The story is slow-moving, trite in characterization, slight in plot, written with
verbosity.
Haddad, Helen R. Truck and Loader; illus. by Donald Carrick. Greenwillow, 1982. 81-6823.
Trade ed. ISBN 0-688-00826-7; Library ed. ISBN 0-688-00827-5. 55p. (Read-alone
Books) Trade ed. $6.50; Library ed. $5.71.
Divided into four sections that show different tasks that a dump-truck and a front-
R end loader can do separately and together, this simply written text has a static quality
1-2 but is quite clear in describing the work of such machines. Men move gravel, cut
down a tree, make a pond, and build a dam with the truck and loader; the illustrations
are nicely placed in relation to the text and amplify it for further clarity.
C.U. Reading, beginning
Hansen, Caryl. I Think I'm Having a Baby. Avon, 1982. 81-1767. ISBN 0-380-80564-2. 112p.
$1.95.
Laurie was well aware that Peter, whom she'd long loved from afar, was firmly
NR attached to her cousin Phoebe, but when she saw Peter at a party after he and Phoebe
8-10 had had a fight, she was anxious to console him. Unfortunately, Peter's idea of
consolation was sex. To Laurie it meant he must love her after all, and she was
bitterly disappointed when she learned that Peter had gone back to the party. He
didn't love her at all, he loved Phoebe. She went to a clinic, suspecting she was
pregnant, and was told the test was negative. She had told Peter, and he was relieved,
but indicated it was her fault: "You made a mistake, and I'd be stuck the rest of my
life." That's when Laurie realized she no longer cared for Peter. This is a formula
story: there's another, nicer boy-there's a good friend to confide in-there's a cute
little sister for mild comic relief. The plot is trite, the characters shallow, and the
writing style pedestrian.
Haugen, Tormod. The Night Birds; tr. from the Norwegian by Sheila La Farge. Delacorte,
1982. 82-70311. Trade ed. ISBN 0-440-06451-1; Library ed. ISBN 0-440-06452-X.
160p. Trade ed. $9.95; Library ed. $9.89.
Translated with a fluent appreciation of the author's style, which is reminiscent of
R the ingenuous directness of Maria Gripe's writing, this (first published in Norway as
3-5 Nattfuglene) is a touching, gentle story that treats a painful situation with honesty
* and sympathy. Jake is in second grade, worried because his father has emotional
problems, because his mother comes home tired each day after working at a job she
dislikes but must keep to make ends meet, because he is convinced that there are
ferocious birds of prey locked in the closet of his bedroom. It soon becomes clear that
Jake's night fears wax and wane in accord with his father's ups and downs. There is
an encouraging note at the end of the story, but-fortunately-no improbably neat
happy ending. What comes through the whole story is love, love of each member of
the family for the other two. Jake matures a bit, getting over some of his fears when
he learns that the girl who enjoys frightening him is inventing grim stories. His father
comes a little closer to understanding his own fears, and his mother to maintaining
family stability. The writing style is distinctive, direct and consistent in identifying
with Jake's viewpoint.
D.V. Father-son relations; Fear, overcoming
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Healey, Tim. Secret Armies: Resistance Groups in World War Two. Macdonald, 1982. ISBN
0-382-06587-5. 48p. illus. with photographs. $11.64.
First published in England, this is an overview of the various kinds of resistance
Ad groups that operated during World War II. The text is divided into brief treatments of
6-8 a series of topics: intelligence nets, codes and ciphers, partisans, sabotage, escape
lines, etc. Each topic is handled on a double-page spread that is broken by illustrative
matter (in some cases given more space than the text) and the pages are printed in a
three-column format. This results in rather superficial treatment of each topic. The
material is dramatic and interesting, and the book gives a good overview of resistance
activities, but it lacks cohesion. The writing style is adequate; the appended material
includes a list of acronyms, a bibliography, and an inadequate index; there are, for
example, fifteen entries under "United States."
C.U. History
Heilman, Joan Rattner. Bluebird Rescue. Lothrop, 1982. 81-17191. Trade ed. ISBN 0-688-
00894-1; Library ed. ISBN 0-688-00895-X. 48p. Trade ed. $9.50; Library ed. $8.59.
Color photographs of several equally attractive species of bluebirds illustrate a
R straightforward text that has an easy, conversational flow. Heilman discusses the
4-6 causes of the bluebird becoming an endangered species, chiefly the usurping of
appropriate nesting sites by the more aggressive starlings and sparrows and the
decreasing availability of open spaces; since bluebirds will not live in the woods or in
crowded residential or business districts, they (especially the Eastern Bluebird) have
difficulty finding nesting spots. Heilman suggests ways to encourage and protect the
bluebird: building a nesting box and placing it in the open, evicting predatory spar-
rows, planting berry bushes, and using devices that will keep mammalian predators
from the nests.
D.V. Animals, kindness to
Hentoff, Nat. The Day They Came to Arrest the Book. Delacorte, 1982. 82-71100. ISBN
0-440-02039-5. 160p. $10.95.
A censorship crisis is precipitated when an angry parent attacks the use of Mark
R Twain's Huckleberry Finn as required reading for a history class. Soon both the town
7-10 and the high school are in a state of conflict; parents are divided, as are students and
teachers. The case goes to a review committee, and then to the school board and it
gets national media coverage. The censors lose; the book stays. Much of the credit
for the victory goes to the school librarian. These are the bones of the story, with
Hentoff using all the arguments that have been used on both sides in real life. Only
the fact that Hentoff is a capable writer keeps this from being a case history, but he
has done a fine job of bringing both the characters and the issues to life.
D.V. Devotion to a cause
Holland, Isabelle. Abbie's God Book; illus. by James McLaughlin. Westminster, 1982. 81-
21845. ISBN 0-664-32688-9. 96p. $7.95.
Through a series of anecdotes about her conversations with friends and family,
M Abbie expresses her questions and concerns about faith and God, questions like
5-7 "How did the world begin if it was not made by God?" or "How does God speak to
you?" or "Is there a devil?" Abbie's concerns are those of many young people, but
the anecdotal structure seems contrived for the journal format, and the fictional
irrelevancies of details about Mom's gardening, or being chosen sixth for a race at
school, or a long description of a kitten seem awkwardly imposed.
C.U. Religious education
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Hopkins, Lee Bennett, comp. And God Bless Me: Prayers, Lullabies and Dream-Poems; illus.
by Patricia Henderson Lincoln. Knopf, 1982. 81-8376. Trade ed. ISBN 0-394-
84624-9; Library ed. ISBN 0-394-94624-3. 22p. Trade ed. $8.95; Library ed. $8.99.
Alternating double-page spreads are in color, with black and white illustrations
R between; the representation is photographic in fidelity, the technique of paintings and
2-4 drawings soft, appropriate for the quiet, gentle mood that is sustained throughout this
well-chosen mini-anthology. There is one poem by the compiler; other contributors
include Langston Hughes, Carmen Bernos de Gasztold, Sara Teasdale, Karla Kus-
kin, and Aileen Fisher. Not all the selections are of great poetic quality, but some are,
and none is poor.
C.U. Religious education
Howe, James. Howliday Inn; illus. by Lynn Munsinger. Atheneum, 1982. 81-10886. ISBN
0-689-30846-9. 195p. $10.95.
In a sequel to Bunnicula (reviewed in the July, 1979 issue) the narrator is again
Ad Harold, the dog; in this fantasy he and Chester the cat are boarded, when the family
4-6 goes on vacation, at the Chateau Bow-Wow. The tone of the story is set in the first
sentence: "Looking back on it now, I doubt that there was any way I could have
imagined what lay ahead." What lay ahead was the great mystery of who, amongst
the odd residents of the Chateau, was howling, and the accompanying suspicion that
there had been a murder. Certainly there was a disappearance . . . and the indefati-
gable Harold distractedly moves from one suspect to another. This is funny, it's
occasionally whimsical, and it's written in an appealingly light-hearted style, but it
hasn't the cohesion of the first book, and the humor, because it is used almost as filler
rather than being incorporated into the forward movement of the story, becomes
repetitive.
Hurmence, Belinda. A Girl Called Boy. Houghton, 1982. 80-28066. ISBN 0-395-31022-9. 168p.
$9.95.
Eleven-year-old Boy is really Blanche Overtha Yancey, black and bright and
Ad petulant, and just a little embarrassed when her father talks about his slave ancestors.
5-7 This is the narrow frame, completed at the end of a time-shift story, in which Boy is
transported to plantation life in North Carolina in the decade before the Civil War.
There Boy experiences the vicissitudes and regimentation of bondage, and it is there
that she begins to understand the deep yearning that led slaves to attempt escape from
a vicious system. The contemporary framework adds little to the story, being simply a
launching pad for a story of slavery, save for the facts that Boy had foreknowledge
and that she poses as a boy. This has adequate structure, a writing style with consid-
erable vitality, and adequate characterization, but the effort (not unsuccessful) to
depict the lives of slaves seems at times so purposive as to outbalance the narrative.
C.U. History-U.S.
D.V. Intercultural understanding
Ike, Jane Hori. A Japanese Fairy Tale; by Jane Hori Ike and Baruch Zimmerman; illus. by
Jane Hori Ike. Warne, 1982. 81-15954. ISBN 0-7232-6208-X. 28p. $10.95.
Everyone wondered, who knew the beautiful Kyoko and her ugly, hunchbacked
Ad husband Munakata, how this union had come about. He had been her tutor and had
3-5 told her (the story within the framing story) about how, as an infant in heaven, each
person learns the name of his or her future mate; then an angel presses a finger above
the child's lip (element of the "why" story) to seal the knowledge so it is forgotten.
Munakata had seen a woman so crippled and ugly that he had gone to God and begged
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that he might take his wife's ugliness on himself. Hearing of this sacrifice, Kyoko
knows she loves her tutor. The jacket states that the story is based on a tale that
Zimmerman heard from his father; it has some elements that seem atypical for the
Japanese setting and may be limited in its appeal because of the static line develop-
ment and retrospective format-and to some extent, for some readers, the theme.
The style is adequate, the pictures handsome: brilliant colors, stylized details, good
page layout and composition, and intricate design details.
D.V. Unselfishness
Kehoe, Michael. The Puzzle of Books. Carolrhoda, 1982. 81-17115. ISBN 0-87614-169-6. 27p.
illus. with photographs. $6.95.
Kehoe follows the progress of an actual manuscript through from its reception by
R the editor to the finished book, in a text that is simply and clearly written. It explains,
4-6 therefore, not only what the procedures are, but also what people are involved:
editor, artist, designer, typesetter, keyliner, cameraperson, stripper, platemaker,
printer, and binder. The many photographs have no captions, although they are
usually self-explanatory because of placement in relations to the text. This is, of
course, not comprehensive, since it cannot-for example-show every method of
preparing illustrative material, but it is an excellent introduction to the complicated
process of bookmaking.
C.U. Industries (unit)
Keller, Charles, comp. Alexander the Grape: Fruit and Vegetable Jokes; illus. by Gregory
Filling. Prentice-Hall, 1982. 81-19265. ISBN 0-13-021410-8. 44p. $7.95.
Pedestrian line drawings illustrate a collection of riddles that range from punny
M ("What room can be eaten? A mushroom.") to silly ("What kind of shoes are made
3-5 of banana skins? Slippers.") to inane ("What's green and writes music? Johann
Sebastian Broccoli.") and that will, despite the overall poor quality, probably appeal
to those readers who are going through the riddle phase.
Klevin, Jill Ross. The Turtle Street Trading Co.; illus. by Linda Strauss Edwards. Delacorte,
1982. 82-70312. Trade ed. ISBN 0-440-08824-0; Library ed. ISBN 0-440-08825-9.
144p. Trade ed. $9.95; Library ed. $9.89.
Morgan J. Pierpont and his friends decide that their club, the Turtles, will form the
Ad Turtle Street Trading Company to earn money. They set up a business in which
4-6 children can bring old junk and toys for trading, with the TSTC taking a commission.
Morgan's eight-year-old brother begs to be included, and a good deal of the story
concerns little Sanford's efforts and cute remarks. Business flourishes, the TSTC is
given newspaper publicity and appears on a television show; one of the gang moves
away and Sanford achieves his goal of becoming a full-fledged Turtle. This gives a bit
of information about how to set up a business and it has the appeal of achievement to
interest readers, but the writing style is florid, with a considerable amount of dialogue
that's mildly amusing but doesn't further the plot or reveal character; the character-
ization is shallow, and there are occasional careless errors; for example, Sanford is
first announced as being age eight and later as age six.
D.V. Ingenuity
Knox-Wagner, Elaine. My Grandpa Retired Today; illus. by Charles Robinson. Whitman,
1982. 82-1935. ISBN 0-8075-5334-4. 29p. $7.50.
Margery comes to the farewell party at the barbershop where her grandfather has
worked for so many years. The only child there, she eats too much cake and spends
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R some of her time doing the familiar, useful things she's done before. She's wistful
2-3 about missing the shop as they walk home, but later, when she sees that Grandpa is
depressed, she cheers him up; they both look forward to a busy tomorrow when
they'll have time to do all the things for which Grandpa had been too busy before.
Margery is the narrator of a direct text that has subtle overtones of the loving
friendship between the man and the child and of the combined relief and regret that
retirement can bring. This is a quiet book, illustrated with blue and brown wash
drawings that have vitality and a matching quiet humor.
D.V. Grandfather-child relations
Kuskin, Karla. The Philharmonic Gets Dressed; by Marc Simont. Harper, 1982. 81-48658.
Trade ed. ISBN 0-06-023622-1; Library ed. ISBN 0-06-023623-X. 42p. Trade ed.
$10.50; Library ed. $10.89.
The vigor and humor of Simont's illustrations add vitality to a direct, simple text
R that describes the evening's preparation by the conductor and the musicians of the
K-2 New York Philharmonic Orchestra. Most of the book is devoted to the bathing,
shaving, and dressing that goes on in the homes of the thirteen women and ninety-two
men. The humor should carry the book for those children who are not familiar with a
live performance of symphonic music, since there is little broad action; for children
who have been taken to a concert or watched a performance on television it should be
even more appealing to think of the producers of music as people who struggle into
their garments before going to work.
Lambert, David. The Active Earth. Lothrop, 1982. 81-80004. ISBN 0-688-00549-7. 41p. illus.
$8.50.
Each subject is allotted a double-page, the oversize pages carrying two broad
Ad columns, heavily illustrated with photographs and diagrams in color; on most pages
4-6 there is more illustration than text. Some statistical tables and an index add to the
usefulness of the book, which is adequately written but which is superficial in cover-
age of individual topics. Unlike the National Geographic title Our Violent Earth,
this includes geological phenomena like lakes, caves, sand dunes, and rivers; it over-
laps the other book in its inclusion of earthquakes and volcanoes, but does not include
floods or tornadoes but does include long-term wind action.
C.U. Science
Lawrence, Louise. Calling B for Butterfly. Harper, 1982. 81-48648. Trade ed. ISBN 0-06-
023749-X; Library ed. ISBN 0-06-023750-3. 224p. Trade ed. $11.90; Library ed.
$11.89.
In a science fantasy that has pace and suspense, four young people and two small
R children are the only survivors when a space ship is hit by a catastrophe. None of the
6-9 four has technical knowledge; sealed into the one section of the ship that has re-
mained intact, they try repeatedly to get in touch with someone at their base, and
when they finally succeed, they and the people who are trying to help them become
aware that there is a mysterious and perhaps malevolent life force on the ship. The
ending is unexpected and dramatic, a strong climax to a story in which the characters
are vividly drawn and the situation convincingly desperate as the six people and their
ghostly companion cope with tragedy, fear, love and hate, and hope.
Lewis, Marjorie. The Boy Who Would be a Hero; illus. by Lydia Dabcovich. Coward, 1982.
81-15147. ISBN 0-698-20546-4. 27p. $9.95.
The strong, blocked but vigorous lines of ink and wash drawings catch some of the
humor of a tale that is in the folk tradition and is told with good narrative style. It
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Ad begins, "Well ... in a time that was not now, in a place that was not here, there was
K-3 a boy .. ." and tells of the handsome but lazy farm boy who was better at fiddling
than working. He went off to be a hero and met a witch who planned with relish to
use him in a hero sandwich. He used the fiddle to make the witch's legs (she came
apart at night) dance, escaped, made for home, and-in a disappointly abrupt
ending-married "a pretty girl who didn't know any stories," a reference to the fact
that it was his mother's stories that had made him aspire to heroism. Save for the
weak ending and the slow start, a good first effort.
C.U. Storytelling
Lipsyte, Robert. The Summerboy. Harper, 1982. 82-47578. Trade ed. ISBN 0-06-023888-7;
Library ed. ISBN 0-06-023-889-5. 160p. Trade ed. $9.95; Library ed. $9.89.
Bob Marks, the narrator and protagonist of One Fat Summer and Summer Rules, is
R eighteen now, and again he sets his story against the background of a small commu-
7-10 nity where his family has come for so many vacations. This time his parents are away
because of his father's illness, and Bob gets ajob at the local laundry whose owner,
Roger Sinclair, asks him to keep an eye on the workers. The one girl Bob fancies
scornfully accuses Bob of being a spy for Sinclair and she rejects every friendly
overture. Conditions are bad; no safety rules are observed in repairing malfunction-
ing equipment. After an elderly woman is hurt, Bob (who angrily confronts Sinclair
with the fact that his affair with Joanie-Bob's best friend-has resulted in an abor-
tion arranged by Bob) rallies to support some angry workers and is instrumental, by
threatening a strike, in getting Sinclair to make improvements. The story ends re-
alistically: Bob's fired, and although he's been a catalyst for change, he leaves the
laundry staff rejoicing as he walks away, still an outsider, still a summerboy.
Although this has the appeal of a sequel, it stands on its own as a narrative; like the
earlier books, this deals in a sophisticated way with serious issues, but is lightened by
the humor of the breezy dialogue. The characterization and style have depth and
polish.
D.V. Friendship values; Helpfulness
Lorimer, Janet. The Biggest Bubble in the World; illus. by Diane Paterson. Watts, 1982.
81-21941. ISBN 0-531-04378-9. 29p. (An Easy-Read Story Book) $3.95.
Hoping to get the ten dollar prize for winning a bubble gum blowing contest at a
NR fair, Harvey induces his friend Jeremy to help him get started on four hundred pieces
2-3 of gum. They take the huge wad to a filling station and blow it up; the huge balloon of
gum rolls away and picks up people's belongings, a band's instruments, and even the
bag of money a thief has just taken from a bank. The end comes when the bubble
collides with a fire truck; the boys don't get to the contest, but they get an award for
catching the thief, although how the man is caught is not explained. This is a one-gag
extension, frenetic in pace and slight in structure, with more exclamation points than
style; the illustrations are adequate, but not Paterson's best.
MacGregor, Anne. Domes: A Project Book; written and illus. by Anne and Scott MacGregor.
Lothrop, 1982. 81-11782. Paper ed. ISBN 0-688-00870-4; Library ed. ISBN 0-688-
00869-0. 56p. Paper ed. $6.50; Library ed. $9.55.
Meticulously detailed drawings (some using the cutaway technique) and diagrams
R illustrate an excellent text, first published in Great Britain, that shows the engineering
5- and architectural advances that have been made over the centuries. Some of the
simplest domes are still in use today (African huts, Central Asian yurts, Eskimo
igloos) and some of the early discoveries of Roman builders are still incorporated into
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contemporary domed structures. The book,written in lucid, direct style, concludes
with a description of the geodesic dome. The authors carefully explain the principles
on which architectural variations are based; they include clear instructions for mak-
ing models of two kinds of domes out of simple materials that are easily available. It
is unfortunate that the tight binding obscures important details on some pages.
D.V. Architecture
MacLeod, Charlotte. Cirak's Daughter. Atheneum, 1982. 82-1727. ISBN 0-689-30930-9. 192p.
$10.95.
Jenny, nineteen, inherits a house and a fortune from the father she's never known,
R since Jason Cirak had deserted his weepy, ineffectual wife and their infant daughter.
8- Coming to the small town where Jason had made his home, Jenny discovers that he'd
been living under an assumed name; she also adopts an alias. When a stranger, an
elegant older woman named Harriet Compton, appears at her door with a blood-
stained jacket, Jenny realizes for the first time that her father had probably been
murdered. MacLeod is adept at providing intriguing clues while maintaining sus-
pense, and she creates strong characters who react and develop logically in a satis-
fying mystery story with a smooth style and convincing dialogue.
Manushkin, Fran. Moon Dragon; illus. by Geoffrey Hayes. Macmillan, 1982. 81-20771. ISBN
0-02-762210-X. 29p. $7.95.
Manushkin uses a device of the traditional trickster tale in an adequately illustrated
Ad story about the terrible, voracious dragon and the tiny mouse. The dragon roared
K-2 with frustration after he had eaten every plant and animal in the forest except the
mouse, who carefully stayed out of reach. The mouse suggested the red ball in the
sky would taste good, and the dragon threw huge rocks at the sun; they landed in
the water and splashed up tiny fish for the mouse to eat. The mouse suggested digging;
the dragon dug, the mouse got the worms. The mouse suggested running in a circle;
the dragon did, took off on his own momentum, and landed on the moon. So the
dragon is happy, eating cheese, and the mouse is happy because she and her de-
scendants have plenty of white moon-cheese dropped by the dragon as he feeds.
Nicely told, nicely structured, but derivative.
Miers, Earl Schenck. America and its Presidents; rev. ed.; illus. by Stanley Dersh and Paul
Granger. Grosset, 1982. 70-75327. ISBN 0-448-12325-8. 256p. $10.95.
An oversize book with adequate color portraits of each president and with pedes-
Ad trian line drawings, this has been brought up to date with sections on recent presi-
4-6 dents, including Ronald Reagan. Each biographical sketch has some material about
each man's childhood and youth, focusing on the political careers and term or terms
in office, and some material about major events or trends in the United States during
that period. The writing style is fairly simple but marred by occasional awkward or
mawkish phrases. This has only minor reference use, and-while it gives
information-it is weakened by a persistently laudatory note.
C.U. History-U.S.
Moeri, Louise. The Unicorn and the Plow; illus. by Diane Goode. Dutton, 1982. 81-15287.
ISBN 0-525-45116-1. 28p. $8.95.
Soft, romantic black and white drawings illustrate a story in the folktale tradition;
Ad the book has an easy style, simple and flowing, but it may be limited in its appeal
2-4 because it has a diffuse quality. Unlike the standard folktale treatment of the person
rewarded for kindness, this farmer is told there will be a miracle before he has
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demonstrated that kindness. His crop failed, the hungry farmer tells his oxen he must
sell one and slaughter the other; the oxen speak and promise him a miracle if he will
wait a day. Hungry though he is, the farmer cannot bring himself to kill a mother
rabbit or rob a bird's nest of its eggs. That night, by moonlight, he sees a unicorn
plowing his field and in the morning there is a flourishing vegetable garden. But all the
oxen can say now is "moo," in an abrupt ending.
D.V. Animals, kindness to
Murphy, Barbara Beasley. One Another. Bradbury, 1982. 81-18074. ISBN 0-87888-196-4.
148p. $9.95.
Linda, sixteen, is attracted to a handsome French exchange student who has come
Ad to her school; Paul is two years her senior, and he is as quickly and as deeply smitten
7-9 as she. They do not become lovers, but they are very much in love and unhappy
because Paul has only a short time before he must leave. After a skirmish with her
mother, who is angry because Paul and Linda have stayed out all night, Linda wins
permission to see him off; the book ends with an exchange of letters that indicate
Linda will be coming to France and they can again be with one another. The book
gives a convincing picture of the intensity of a first love affair, and it's capably
written but it lacks a strong story line and the characters are not drawn in depth.
Nixon, Joan Lowery. The Specter. Delacorte, 1982. 82-70322. ISBN 0-440-08063-0. 160p.
$10.95.
Dina, seventeen, is the narrator; she is a cancer patient in hospital and is in a period
R of remission when nine-year-old Julie is brought in as a roommate. Julie's parents
7-10 have been killed in a car accident, and Julie seems terrified of a man she thinks wants
to kill her; his name is Bill Sikes and she is convinced he killed her father. She won't
tell Dina all about it-but she won't tell anything to the detective who's investigating
the accident. Julie clings to Dina, so it is arranged that they both go as foster children
to live with a nurse's aid, Mrs. Cardenas, who's retiring. There are two themes here,
and they are deftly meshed: one is the mystery of Julie's background and her fierce
jealousy of Dina (which almost culminates in tragedy) and the other is Dina's convic-
tion that she cannot have even a limited future despite medical assurance that she
may live for many years with treatment. The story has a firm structure, discerning
characterization and relationships, suspense and good pace, and a story line that
builds to a dramatic conclusion.
D.V. Handicaps, adjustment to; Helpfulness
Olsen, Violet. The Growing Season. Atheneum, 1982. 82-1763. ISBN 0-689-30938-4. 228p.
$10.95.
One of a large Danish family on an Iowa farm during the Depression Era, Marie is a
R fearful child who is afraid of many things and is ashamed of her fears. She doesn't
5-7 remember the father who died when she was very young, but she's aware that her
oldest brother resents having to run the farm when he must worry about unpaid
taxes, no money to make repairs, and little profit from crops. Marie is helped by a
kind young vagrant who talks about her problems; she is shocked by the death of an
adult neighbor; she makes a new friend; she makes friends with a boy for the first
time. There is nothing impressive in the story line, although there are some stirring
moments; it is the felicity of the details of place and period that give the story
strength, and the dialogue and characterization, while not outstanding, are capably
handled in a good first novel.
D.V. Economic differences, understanding; Fear, overcoming
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Oppenheimer, Joan L. Gardine vs. Hanover. T. Y. Crowell, 1982. 81-43390. Trade ed. ISBN
0-690-04190-X; Library ed. ISBN 0-690-04191-8. 152p. Trade ed. $8.95; Library ed.
$8.89.
Her ten-year-old sister Abby accepted a new stepfather and his two children (Drew
R was in Abby's age group, Caroline in Jill's) as she had accepted her parents' divorce,
6-9 with cheerful equanimity. Jill, five years older, is shattered. She doesn't like her
stepfather, and she detests her stepsister. Between them, Jill and Caroline make the
household so miserable that their parents decide to separate-and nobody is any
happier. When Jill and her mother both come down with flu, Abby telephones
Caroline in desperation; they take turns nursing each other, since Abby and Caroline
also succumb, and by the time everyone is well the breach has been healed and the
Gardine and Hanover families reunited. Stories of adjustment in families grafted
together have had similar themes, but they haven't always been this well handled.
The story line moves on a continuum, but chapters are told alternately from Jill's and
Caroline's viewpoints; in fact, until the last chapter, each begins with either Jill's or
Caroline's name. There is a balance of other interests (school, friends) but the focus
is on the two adolescents and the author perceptively explores their feelings toward
their missing parents (Jill's father, Caroline's mother) and their several insecurities
that led to instant and sustained hostility.
D.V. Stepparents, adjustment to; Stepsisters
Powers, Bill. Behind the Scenes of a Broadway Musical. Crown, 1982. 82-2514. ISBN 0-517-
54466-0. 83p. illus. with photographs. $13.95.
Although this may have a special appeal to readers who were Rosie (Maurice
R Sendak's The Sign on Rosie's Door) fans, it should interest any child who enjoys
4-6 theater, and it may even attract older readers because of the details of the way in
which a musical is put together. Powers does a good job, with clear and detailed
explanations of casting, rehearsals, fittings, set design, and all the many technical
arrangements such as lights, sets, and orchestration. The book is profusely illustrated
with photographs of good quality, and the fact that the show, Really Rosie, has a cast
of children adds to the book's appeal.
C.U. Industries (Unit)
Powledge, Fred. So You're Adopted. Scribner, 1982. 81-23278. ISBN 0-684-17347-6. 101p.
$9.95.
The author was an adopted child and discusses his own attitudes and experiences
R in a candid and thoughtful book that considers the questions adopted children
6-8 ask--or are afraid to ask-as well as their legal rights and their emotional conflicts.
The text begins with a description of the legal protection offered adopted children
over the centuries, societal changes in viewpoints about parental frankness, and the
statistics on adoption. There is a chapter in which Powledge discusses searching for
one's biological parents, and the slow changes in laws that have hitherto protected
their privacy. A useful book, this concludes with an index and a divided list of
publications and organizations that can give information about adoption.
Riley, Jocelyn. Only My Mouth is Smiling. Morrow, 1982. 81-18688. ISBN 0-688-01087-3.
222p. $9.50.
Merle is thirteen; Ron's eleven, Diane's nine, and they have all learned to rec-
R ognize the symptoms that mean their mother is again losing touch with reality. Again,
6-9 there are fights with Grandma-and this time, Mother herds them all on to a bus
bound for the Wisconsin area where she owns an empty lot. Merle, who tells the
story, describes the summer of living in a tent, starting school and moving into a
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rented house in the autumn, making friends, hoping that Mother's new job will help
her stay sane, and worrying because Grandma keeps writing to the school au-
thorities. As Mother's delusions of persecution return, Merle's fears lead her to call
Grandma and start procedures for hospitalizing Mother. The story ends with the
children ready to go home with Grandma, plans for family counseling, and Mother in
hospital again. The situation in the book is serious but not macabre, handled with
sympathy and insight, psychologically sound, and written with depth, candor, and
skill.
D.V. Grandparent-child relations; Mother-child relations
Rodgers, Mary. Summer Switch. Harper, 1982. 79-2690; Trade ed. ISBN 0-06-025058-5. Li-
brary ed. ISBN 0-06-025059-3. 192p. Trade ed. $9.50; Library ed. $9.89.
And now, ten years later, a companion volume to Freaky Friday (reviewed in the
R September, 1972 issue). Here the younger child, Ben, also known as "Ape Face,"
5-7 turns into his father and vice versa. This happens just as Ben is going off to camp and
his father is going off to the West Coast to negotiate for a big part in the shake-up of
the film company he represents in New York. The chapters are told alternately by
Ben and his father, with contrasting type-faces used to help the reader distinguish
between the two. It does get confusing, as each struggles to maintain his changed
image; Ben is thunderstruck, for example, when the doorman at his Beverly Hills
hotel gives him the keys to a car, since he's only twelve, and his father is equally
frustrated when he has to make a telephone call to Ben and call him "Daddy" to give
him advice on business matters while the camp director listens. Ben finds it hard to
get used to having body hair and a deep voice; Daddy finds it hard to cope with a
bully in his cabin. This is just as funny as Freaky Friday, it's told in a yeasty style, it
takes some enjoyably acid pokes at the wonderful world of Hollywood, and it
shows-in a light way that is not didactic-how much insight can be gained into
personal relationships if one can really step into someone else's shoes. The transfor-
mation is reversed at the end of the story just in time to prevent a family explosion.
D.V. Adaptability; Father-son relations
Schatell, Brian. Farmer Goff and His Turkey Sam; written and illus. by Brian Schatell.
Lippincott, 1982. 81-47756. Trade ed. ISBN 0-397-31982-7; Library ed. ISBN 0-397-
31983-5. 30p. $9.89.
Cartoon-like figures in spare line-and-wash drawings show bearded Farmer Goff
Ad and his flat-footed turkey. Sam knew that the only reason he wasn't eaten was that he
K-2 had won so many blue ribbons in previous years. This time at the county fair,
Sam-already irritated because Farmer Goff had kept him from eating pies, his
favorite food--became annoyed when his owner boasted that Sam won because of
how carefully he'd been trained. Sam rolled over when the judges ordered all con-
testants to play dead, and beat a hasty retreat from an angry Farmer Goff, even
angrier when he realized that Sam had eaten every pie that his wife had baked. Flying
at Sam with a pitchfork, Farmer Goff was halted, frozen in mid-air, when informed
that Sam had just won a blue ribbon in the pie-eating contest (294 pies) and im-
mediately took the credit. Sam decided to go on a diet. This is mildly funny, with the
appeals of nonsense and exaggeration, but it's not very substantial and it's contrived
in story line.
Sharmat, Marjorie Weinman. The Best Valentine in the World; illus. by Lilian Obligado.
Holiday House, 1982. 81-13345. ISBN 0-8234-0440-4. 29p. $9.95.
Ferdinand Fox decides to be different and give Florette a purple valentine; he
works for months, adding flowers and leaves to make it special. When the holiday
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Ad arrives he goes to Florette's house, his huge valentine concealed in a garbage bag,
K-3 only to find she'd forgotten that it was a special day. Miffed, he stalks off with his
masterpiece undelivered. But it all turns out to be a misunderstanding; when he
relents and delivers his purple heart, he finds that Florette, too, had wanted to avoid
the same old thing and had made for him an enormous green heart so long ago she'd
forgotten it. Finis: The Lovers Embrace. Pleasant, lightweight, with colored pencil
drawings, this doesn't have the author-artist's usual humor save for the jaunty di-
alogue.
C.U. Valentine's Day
Singer, Marilyn. Tarantulas on the Brain; illus. by Leigh Grant. Harper, 1982. 81-48659. Trade
ed. ISBN 0-06-025745-8; Library ed. ISBN 0-06-025750-4. 192p. Trade ed. $9.50;
Library ed. $9.89.
Her older sister thinks Lizzie is peculiar because she's not interested in anything
Ad but science, and Lizzie is in despair because her mother is allergic to animals. The
4-6 one thing in the world she really wants is a tarantula-Lizzie thinks they're
beautiful-and when she finds one in a pet store she makes complicated arrange-
ments to earn money to buy and keep it. She plans to sneak it into the house in a tank
and keep it under her bed. Earning money by having a junk sale and caring for a
magician's animals leads to appearing as the magician's assistant, a fact kept secret
from her parents. After several abrasive experiences, Lizzie gets what she wanted:
appreciation from her parents and sister, plaudits from her classmates, and even-
after she's given up hope-the beautiful tarantula she's yearned for. The protagonist
is appealing, although her intense focus is not quite believable; the writing style is
lively, but the characterization is uneven and at times exaggerated (for example, the
magician and his innamorata, other minor characters) although some of the re-
lationships, particularly the friendship between Lizzie and her best friend in the fifth
grade, have warmth and substance.
D.V. Industry
Travers, Pamela L. Mary Poppins in Cherry Tree Lane; illus. by Mary Shepard. Delacorte,
1982. 82-71383. Trade ed. ISBN 0-440-05137-1, Library ed. ISBN 0-440-05153-3. 96p.
Trade ed. $9.95; Library ed. $9.89.
Cluttered line drawings illustrate a story that is also cluttered with characters, plot
M threads, and direct or tangential references to Midsummer's Eve and the many
3-5 superstitions that attach thereto. The action is frenetic in pace, the dialogue forced;
the two appeals to children are the character of Mary Poppins and the nonsense of
some of the events. A distracted Park Keeper meets, in the park's Cherry Tree Lane,
an assortment of odd characters, including Mary Poppins and her charges, the Prime
Minister, the Lord Mayor, Orion, Castor and Pollux, a Policeman, an absent-minded
professor, etc. Everybody breaks park rules because it is the eve of Midsummer
Night, everybody's distracted, people cavort about, and when the revels are over,
Orion goes back to the sky with an extra star in his belt (a half-crown he's added
while in the park) and everyone stops tossing herbs around and goes home. A list of
the herbs named in the story is appended. More fiasco than farce.
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